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Serenade	in	c	minor,	K.	388—Fourth	Movement—Allegro—Theme	and	Variations	Form	Section	 Measures	 Key	 Characteristics	A	 1-8—Repeats	 c	minor	 Allegro.		Oboes	and	bassons	only.	B	 9-16—Repeats		 	 	A1	 17-24—Repeats		 	 Rhythmic	variation.		Double	dotted	quarter	to	triplet	sixteenth	notes.		Active	bassoon	line.	B1	 25-32—Repeats		 C	Majoràc	minor	 	A2	 33-40—Repeats	 c	minor	 Triplet	eighth-note	variation.	B2	 41-48—Repeats		 	 	A3	 49-56—Repeats	 	 Syncopated	variation.		2nd	oboe	and	1st	bassoon	in	unison.	B3	 57-64—Repeats	 	 	A4	 65-72—No	Repeat	 	 Jaunty.		Oboes	in	unison.		Marked	accent	on	“and”	of	first	beat	in	melody	throughout.	A5	 73-80—No	Repeat	 	 Running	sixteenth	notes	in	bassoon.		Trills	in	oboe	melody.	B4	 81-88—No	Repeat	 	 	B5	 89-96—No	Repeat	 C	Majoràc	minor	 	C	 97-112—Repeats		 E-Flat	Major	 Calm.		Horn	call.		Clarinet	takes	over.	D/C1	 113-120/121-136—Repeats		 	 	Transition	 137-143	 E-Flat	Majoràc	minor	 Horn	call.	A6	 144-151—No	Repeat	 	 Melody	presented	intact.		Different	bassoon	accompaniment.			A7	 152-159	 	 Melody	in	second	oboe.		Ascending	first	oboe	accompaniment.		Active	bassoon	line.	B6	 160-167	 C	Majoràc	minor	 	B7	 168-175	 C	Majoràc	 	
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A	Requiem	In	Our	Time—Second	Movement—Credo	et	dubito—ABA’B’A”B”A’”	Form	Section	 Measures	 Key	 Time		 Characteristics	A	 1-6	 g	minor	 Common	Time	Vivace	Quarter	note	=	120	













































A	Requiem	in	Our	Time—Fourth	Movement—Lacrymosa—ABA’B’	Form	Section	 Measures	 Key	 Time		 Characteristics	A	 1-15	 Unstable	 Common	Time	Larghetto	Quarter	Note	=	76	 Trumpet	and	horn	chords	and	ostinatos.	Tranquillo.	Solo	Baritone	after	four-measure	introduction.	B	 16-25	Rehearsal	N	 	 	 Unison	melody	in	horn	1,3.		Timpani,	trombone,	tuba	lend	harmonic	support.	A’	 26-34	Rehearsal	O	 	 	 Similar	texture	to	beginning.		First	and	second	trumpets	switch	roles.		Solo	baritone	after	four-measure	introduction.	B’	 35-40	 	 	 Melody	in	octaves	in	trombone	1,3.		Trumpets	and	horns	continue	A	section	ostinato.	Coda	 41-44	 	 	 Continuation	of	horn	and	trumpet	ostinato.		Ends	ppp.	
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Movement	Overview	
	The	fourth	movement	Lacrymosa	is	marked	Largetto	Tranquillo,	quarter	note	equals	76	beats	per	minute.		The	character	of	this	movement	is	markedly	different	than	the	previous	one.		The	form	is	ABA’B’Coda,	and	common	time	is	the	signature.	Percussion	is	absent	for	the	entire	movement	except	for	a	supporting	timpani	roll	on	a	G-sharp	in	measures	sixteen	through	twenty.		The	A	section	is	in	measures	four	through	fifteen.		Muted	horns	and	trumpets	create	a	tritone	and	ostinato	introduction	for	the	first	three	measures.		The	dynamic	marking	is	pianissimo.		A	baritone	solo	begins	at	measure	four	and	carries	through	to	measure	fifteen	(Ex.	34).	Ex.	35—Rautavaara,	A	Requiem	in	Our	Time,	4th	Movement,	mm.	1-6	
	The	B	section	at	measure	sixteen	continues	the	idea	of	a	slow	moving	ostinato,	yet	it	moves	to	the	trombones	and	tubas	with	supporting	timpani.		The	first	
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and	third	horns	play	a	new	slow-moving	melody,	which	is	restated	in	the	first	trumpet	in	measure	twenty-one.			The	A’	section	begins	in	measure	twenty-six.		The	original	ostinato	is	set	up	again	for	three	measures	and	the	baritone	again	plays	the	solo	in	measure	twenty-nine.		The	only	real	difference	between	this	and	the	A	section	is	the	reversal	of	roles	in	the	ostinato	between	first	and	second	trumpet.	The	B’	section	begins	at	measure	thirty-five.		The	ostinato	continues	from	the	previous	section	and	the	melody	is	presented	in	first	trombone	and	baritone.		A	short	four-measure	coda	continues	the	ostinato.		The	loudest	marked	dynamic	in	the	movement	is	mezzo	forte,	with	the	majority	of	the	movement	marked	piano	or	pianissimo.	
Conducting	Suggestions	
	
	 For	the	sake	of	the	baritone	soloist	it	is	important	to	not	go	any	slower	than	quarter-note	=	76	beats	per	minute.		This	allows	the	soloist	to	play	with	a	full	sound	throughout	the	phrases.		The	music	would	best	be	served	by	having	the	conductor	pay	more	attention	to	the	phrasing	and	shape	of	the	accompaniment	rather	than	the	melodic	material.		This	allows	the	conductor	to	check	for	proper	balance	among	the	accompaniment	voices	and	allows	the	soloist	to	perform	without	any	musical	constraints.		The	most	voices	on	the	melody	at	any	time	is	two.	It	is	worth	noting	that	each	phrase	in	the	A	section	ostinatos	is	three	measures	long.		I	suggest	the	third	and	fourth	trumpets	crescendo	through	the	first	two	and	decrescendo	through	the	third.		They	will	do	this	five	times	in	the	first	A	section	and	three	times	in	the	A’	section.		In	the	B	section	have	the	trombones	and	
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tuba	play	in	five-measure	phrases.		They	should	crescendo	for	three	measures	and	decrescendo	for	two.		They	will	do	this	twice	in	the	first	B	section	and	once	in	the	B’	section.		The	coda	should	have	a	slight	crescendo	for	two	measures	and	a	dying	away	for	the	last	two.	
Conclusion		 A	thorough	knowledge	of	the	scores	well	in	advance	of	the	first	rehearsal	is	strongly	advised	to	facilitate	rehearsals.		Each	piece	is	different	in	style	and	enjoyable	not	only	for	the	audience	members	but	for	the	musicians	to	perform	as	they	are	technically	and	emotionally	challenging	to	the	individual	musicians.		As	long	as	parts	are	distributed	well	in	advance,	musicians	have	practiced	and	learned	their	parts,	and	proper	score	study	is	done	by	the	conductor,	the	musicians	can	enjoy	a	minimum	number	of	rehearsals	to	prepare	for	performance.												
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